
DECEMBER 1952 • VOL 18, NO. 12 

72ND ANNUAL EXHIBITION 
OF PAINTING AND SCULPTURE 

(Editor s Note—Publication of this issue of 
the Bulletin has been delayed in order to 
announce the SFAA 1953 Annual Exhibi¬ 
tion winners. Otherwise the Annual would 
not receive notice until March, due to bi¬ 
monthly publication.) 

For the seventy-second time the Art Asso¬ 
ciation’s Painting and Sculpture Annual, on 
view at the San Francisco Museum of Art 
through March 1, assembles the most sig¬ 
nificant artistic work of this region. 

This year 200 works were chosen from a 
total of 800 entries submitted to a jury of 
selection and awards. In last year’s Annual 
86 works were selected. This year’s exhibi¬ 
tion contains 144 paintings and 56 sculp¬ 
tures. Nine elected judges selected this year’s 
prizes, totaling $2050, awarded to the fol¬ 
lowing artists: 



Robert C. Thomas: “Erinyes” (steel). American 
Trust Co. Prize for Sculpture. Photo by S. F. 
Museum. 
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Ernest Briggs: Entitled, (oil). Anne Bremer Memo¬ 
rial Prize for Painting. Photo by S. F. Museum. 

Ernest Briggs, Anne Bremer Memorial Prize 
for Painting ($300) for his oil, untitled; 
Hugh Townley, Emanuel Walter Purchase 
Prize ($300) for his oak sculpture, “Four 
Pieces in Compression”; John Haley, San 
Francisco Art Association Prize for Paint¬ 
ing ($250) for his tempera, “Collage in 
Yellow”; Robert Neuman, Artists’ Council 
Prize ($100) for his oil and enamel, “Apple 
Town”; Dick Sears, Artists’ Council Prize 
($75) for his lacquer, “Still Life”; Theo¬ 
dore Polos, William L. Gerstle Memorial 
Prize for Figure Composition in Painting 










John Haley: “Collage in Yellow” (tempera) SFAA 
Prize for Painting. Photo by S. F. Museum. 


($100) for his oil, “Woman With White 
Cat”; Kyle Morris, Henry F. Swift Award 
in Memory of Helen Forbes ($100) for his 
oil, “Ochre No. 3”: 

Charles Griffin Farr, Bank of America Prize 
($100) for his oil, “The Bay Window”; 
Lundy Siegriest, Anglo California National 
Bank Prize ($100) for his oil, “Death To 
The Coyote”; Leonard Edmondson, Bank of 
California Prize ($100) for his oil, “Fore- 



Stefan Novak: “ Ritual” (steel & brass). Wells 
Fargo Prize for Sculpture. Photo by S. F. Museum. 



Charles Griffin Farr: ‘TAe Bay Window” (oil). 
Bank of America Prize. Photo by S. F. Museum. 


cast Of Restraint”; Zygmund Sazevich, 
Crocker First National Bank Prize for Sculp¬ 
ture ($100) for his redwood, “Mutation”; 
Robert C. Thomas, American Trust Com¬ 
pany Prize for Sculpture ($100) for his 
steel, “Erinyes”: 

Horst B. Trave, San Francisco Bank Prize 
for Painting ($100) for his oil, “May 5, 
1952”; Bart Perry, Schwabacher-Frey Com¬ 
pany Prize ($100) for his oil, untitled; 
Stefan A. Novak, Wells Fargo and Union 
Trust Company Prize for Sculpture ($75) 
for his steel and brass, “Ritual”; William 
W. Underhill, Edgar Walter Memorial Prize 
for Sculpture ($50) for his wood, “The New 
Lover.” 

Honorable Mentions went to Leah Rinne 
Hamilton for her oil, “Joyous Spirits”; Dale 
Joe for his oil, “A System In Voices”; Wal¬ 
ter Kuhlman for his oil, “No. 1”; and to 
Felix Ruvolo for his oil, “Red On Red.” 

Members of the Painting jury of Selection 
and Awards were: James McCray, chair¬ 
man; Erie Loran, Alexander Nepote, Dorr 
Both well, Emiko Nakano and Alexandre Ra- 
bow. Serving on the jury for Sculpture were: 
Adaline Kent, chairman; Jeremy Anderson 
and Gurdon Woods. 

“Modern Art Speaks*” a discussion both pro 
and con, was given by Ernest Mundt and Jo¬ 
seph Brotherton at the Museum on the open¬ 
ing evening of the Annual Exhibition. 






















ON THE IMPORTANCE 
OF DRAWING 

(Mr. Grohe is a nationally known artist, de¬ 
signer and illustrator. He is a faculty mem¬ 
ber at CSFA.) 

In New York last month I saw an exhibition 
of Fauve paintings. In private collections 
I also saw paintings and drawings by Klee, 
Degas, Lautrec, Picasso, Matisse and Mark 
Tobey. The work of these men is familiar to 
us all. Their pictures no longer shock. In¬ 
stead, one looks at them now with a sense of 
understanding and communication. We 
share their love of life when we look at their 
pictures. And to the lay observer that is 
enough. 

But to the art student these paintings and 
drawings offer something more. In them can 
be seen the love of craft too. With humility 
the great artists developed their craftsman¬ 
ship to better express their ideas and create 
their own worlds, often forsaking any refer¬ 
ence to man and nature. 

I do not believe that young artists should 
be bound by what the earth about them of- 



Dick Sears: “Still Life” (lacquer). Artists’ Council 
Prize. Photo by S. F. Museum. 


fers inspirationally. Flights beyond the 
known are essential to art. But to be able to 
express the results of explorations of the 
imagination the artist must be prepared with 
at least a basic knowledge of his craft. And 
the most important subject for his study is 
drawing. 

Drawing is the most conspicuous attribute 
of all great art regardless of the era in which 
the art was created. From earliest cave paint¬ 
ings to the art of today good drawing has 
been the basic structure upon which art de¬ 
pends for its survival. Drawing is not merely 
a study of mechanical proportion or photo¬ 
graphic form. It uses exaggeration and dis¬ 
tortion. Drawing is the basis for design and 
structure. Through drawing one becomes 
aware of the function of color, texture, linear 
dynamics and spacial relations. 

Good drawing, even in its simplest mechan¬ 
ical form, is difficult to learn. Techniques 
are easy by comparison. I found this out 
while conducting classes at an art school in 
New York several years ago. The students 
were in their fourth year of study when they 
came to my class and I was at first shocked, 
then puzzled by their ignorance of the mean¬ 
ing of drawing. This single shortcoming 
blocked any possibility of further progress 
in their training. 

When I left New York and came to Califor¬ 
nia to teach I was surprised, relieved and 
pleased to find that the students here at 
CSFA had a sounder knowledge of drawing 
than I had anticipated. They are by no 
means the accomplished draughtsmen that 
result from years of work. But they are 
aware that the ability to draw is essential 
to the artist. They know that all the great 
painters could draw, though many of them 
turned to abstraction, impressionism and 
other non-academic forms of interpretation. 
It would, it seems to me, be unfair to expect 
art students to have a thorough knowledge 
of drawing, let alone its ramifications, varia¬ 
tions and applications after three years of 
even the most intensive schooling. But what 
has been accomplished so far here at the 
CSFA looks solid to me. 


—GLENN GROHE 




Charles Howard: “The Matement ” (oil). Carnegie International Exhibition, Legion of Honor Museum. 
Photo by Bill Quandt. 


TERMINATION OF BENDER 
GRANTS 

The Board of Trustees of the Albert M. 
Bender Memorial Fund announce the ter¬ 
mination of the Grants-in-Aid. At this time 
the Trustees extend sincere thanks and ap¬ 
preciation to each juror who served through¬ 
out the years in the selection of talent in the 
fields of painting, literature, and more re¬ 
cently, photography. 

Residuum of the Trust Fund, in the amount 
of $4500, has been given to the San Fran¬ 
cisco Art Association and will be known as 
the Albert M. Bender Revolving Fund. A 
gift of $100 will be given to the Anne Bremer 
Memorial Library. A token of appreciation 
goes to Nealie Sullivan for her untiring serv¬ 
ices to the Bender committee throughout the 
years. 

The Bender Grants-in-Aid awards carried on 
the tradition of the founder, Albert Bender, 
in making it possible for young artists to 
develop their talents by carrying out proj¬ 
ects of their own choice. 


A few years ago one of the winners of a 
Grant-in-Aid wrote to the Trustees. This is 
what he said: “Most of all I am extremely 
grateful to the man in whose memory and 
spirit it was given. For years I have known 
of his gracious generosity as a patron of the 
Arts, and how he was loved by all. It is a 
gratifying thought to know that his good 
name, his spirit and deeds can continue to 
exist through the trust fund that is bearing 
his name, and that there will be others who 
will have the opportunity to benefit by it as 
I am still.” 


We note with deep regret the deaths of four 
of the Art Association’s active supporters— 
Mrs. Jennie V. Cannon (artist member for 
many years who was awarded a life mem¬ 
bership by the Board of Diretcors in Febru¬ 
ary, 1944)—Dr. Harry E. Aldreson, Mrs. 
E. Clemens Horst and Mrs. John Magee, each 
a lay member of the Association. 






RESOLUTIONS FOR ARTISTS 
AND ART STUDENTS 

(The associate art critic of the New York 
Times recently published a set of New Year s 
resolutions for practically everyone in the 
art world. We reprint some of them, rather 
belatedly, from The San Francisco Chron¬ 
icle and with parenthetic additions by the 
art critic of the Chronicle, Alfred Franken¬ 
stein :) 

FOR ARTISTS 

I will stick to my work and not issue mani¬ 
festoes. 

I will not use such titles as “Emerging Cru- 
descence of the Topaziana Consciousness as 
a Child.” (And if I do not wish to use titles 
at all, I will affix a number, letter, or some 
other identifying mark to each work I place 
on public exhibition.) 

I will not feel it necessary to have a one-man 
show every two years, and will show only 
when I am ready to do so. (And when I do 
have a one-man show, I will supply the press 
with reproducible photographs of my 
works.) 

I will be unprejudiced when I serve on art 
juries and not vote for things just because 
their style is non-competitive with mine. (Or 
exactly like mine.) 

I will respect the dignity of my profession 
and not attack my fellow artists on political 
grounds. 

FOR ART STUDENTS 
I will remember that painting did not start 
with Cezanne. 

I will look at the art of the past with the 
same spirit as that of today, realizing that 
great art of all periods is worth my consid¬ 
eration. 

I will not let myself be seduced by what 
is fashionable. 

I will remember New York is not the only 
place for artists to study or live. 

FOR ALL OF US 
I will look before I speak. 

I will look. 

(Long Enough.) 

—ALINE LOUCHHEIM 


AMERICAN WATER COLORS, 
DRAWINGS AND PRINTS AT 
THE METROPOLITAN 

The Metropolitan Museum of Art 1952 Exhi¬ 
bition of American Water Colors, Drawings 
and Prints lists two winners and twenty-nine 
exhibitors from the San Francisco Art As¬ 
sociation. 

Ynez Johnston was awarded a prize ($500) 
for her water color, “Black Palace With Red 
Courtyard” and Leonard Edmondson was 
awarded a prize ($500) for his drawing, 
“Channels of Authority.” 

Water Colors and Pastels: Copeland Burg, 
Charles Griffin Farr, William Gaw, Phyllis 
Houser, Miyoko Ito, Dale Joe, Irene Lago- 
rio, Ward Lockwood, Erie Loran, Kenneth 
Nack, Alexander Nepote, Robert Neuman, 
Emmy Lou Packard, George Post, Felix Ru- 
volo and Louis Siegriest. 

Drawings: Ruth Armer, Karl Baumann, 
Leonard Edmondson, Nancy Genn, John 
Haley, James McCray, Irving Norman, Louis 
Siegriest and Nell Sinton. 

Prints: Miyoko Ito, Karl Kasten, Emiko Na- 
kano, and Virginia Vandegrift. 

WORTH RYDER LIFE MEMBER 

The SFAA Board of Directors recently voted 
to award an honorary life membership to 
Professor Worth Ryder in recognition of his 
many years of service to the San Francisco 
Art Association and the California School 
of Fine Arts. 

Worth Ryder was appointed to the art faculty 
of the University of California in 1926, 
where he instituted concepts and methods of 
instruction in creative art for which he be¬ 
came esteemed as a leader in the develop¬ 
ment of art education. The stimulus of his 
personality and his devotion to the heighten¬ 
ing of artistic standards reached beyond the 
confines of the campus. During the years 
that he served as a member of the Board of 
Directors of the SFAA he contributed great¬ 
ly to the formation of the teaching philos¬ 
ophy of the CSFA, through which it gained 
its present national importance. Last June 
Worth Ryder was retired from the Univer¬ 
sity as Professor of Art Emeritus. 



ART ASSOCIATION NOTES 

We welcome artist members Relf Case, Kyle 
R. Morris, Kenneth Nack, Deborah Reming¬ 
ton and William F. Wolff; and associate art¬ 
ist members Swithin Chandler, W. E. Dahl- 
strom, Mrs. Laurence Hicks, John Sillstrop, 
and Geneva C. Waddell; and lay members 
Mrs. Alexander Albert, Alexandre Rabow 
and Albert M. Bender & Co. 

The following have been elected to serve on 
the Artists’ Council for the ensuing three 
years: Richard Ayer, James Budd Dixon, 
Ralph Du Casse, Fenton Kastner and Otis 
Oldfield. Squire Knowles has been elected 
chairman of the Council for 1953. 

A reminder to artist members: Each artist 
member of the Association is entitled to ex¬ 
hibit one work in the Members’ Exhibition 
to be held in March at the M. H. De Young 
Museum. The exact date of the exhibit can 
not be determined until reconstruction is 
completed at the Museum, but members will 
be notified in good time. The following Jury 
of Award has been selected by the Artists’ 
Council: Fenton Kastner, Weldon Kees, 
Douglas MacAgy, Frank Peris and Jerry 
Walter. Alternates: John Haley, John Hum¬ 
phrey and Zygmund Sazevich. 

The Association’s Bay Area sculpture exhi¬ 
bition, which was shown in Vancouver last 
fall, opened at the Seattle Art Museum on 
Feb. 4th. 

SCHOOL AND ALUMNI NOTES 

The Spring Semester of CSFA opened Feb. 
2nd. In addition to the regular faculty Jo¬ 
seph Wallace, advertising director of a lead¬ 
ing retail firm, is conducting a course in 
advanced advertising for the benefit of third 
year students. Mr. Wallace’s course features 
portfolio assembly and business practice. 

Dorr Both well has rejoined the faculty and 
is teaching a course in design for paper and 
fabric. 

Squire Knowles has been named coordinator 
of the Department of Commercial Art. 

Director Ernest Mundt is conducting a se¬ 
ries of lectures in two 8-week sessions on 
Monday evenings. The series will investi- 



S.F.A.A.: Women s Auxiliary Christmas Entertain¬ 
ment. Photo by C.S.F.A. 


gate “Ideas Behind Contemporary Art” as 
the title indicates. The lectures are now open 
for registration at a fee of $10 for new mem¬ 
bers of the Association and alumni and $15 
for non-members. 

On Saturday morning, Feb. 14th, a Junior 
Arts Workshop opens for teenagers and 
younger children. The $25 fee for 15 weeks 
tuition includes all materials. Jack Davis 
will be the instructor. 

THE MEMBERS EXHIBIT! 

During January a Memorial Exhibition of 
the work of Charles Stafford Duncan was 
held at the San Francisco Museum of Art. 
Paintings by Ward Lockwood and Henry 
Rasmussen were on exhibit at the San Fran¬ 
cisco Museum, Jan. 6th-25th. 

Currently at the Rotunda Gallery is an exhi¬ 
bition of paintings by Amy Flemming, Feb. 
4th-Feb. 28th. 

Several members of the Association are ex¬ 
hibited in the Carnegie Institute’s annual 
international exhibition now on view at the 
Legion of Honor Museum, Jan. 30th-March 
1st. It is the first time in the history of the 
Carnegie Annual that the paintings have 
been shown outside the institute’s home city, 
Pittsburgh. 

Walter Landor has been elected a founding 
member of the Package Designers’ Council, 
N. Y., in recognition of his leadership in the 
art of package design. Landor is the only 
designer west of New York to be so honored. 
During January Miriam Hoffman’s ceramic 



sculpture was featured in the Rotunda Gal¬ 
lery. 

An exhibition of paintings by Otis Oldfield 
was held during January at the Lucien La- 
baudt Gallery. 

Paintings by Ray Bethers were exhibited at 
Parson’s Gallery, London, during December. 
Raymond Tom’s paintings were exhibited 
at Gump’s Gallery during January. 

Also at Gump’s Gallery is the current exhi¬ 
bition of oil paintings by Robert S. Neuman. 
Mary Navratil’s oils and watercolors are cur¬ 
rently on exhibition at Raymond & Raymond 
Gallery, Feb. 3rd-March 2. 

An exhibition of Hamilton Wolf’s recent 
Mexican paintings is currently at the Casa 
de los Libros Gallery in San Miguel de Al- 
lende, Mexico. 

A series of four lectures was given by John 
Baxter at the Philadelphia Museum of Art 
during December. 

Karl Baumann’s paintings were exhibited at 
the Rotunda Gallery, Dec. llth-Jan. 3rd. 

Charles Howard, former faculty member of 
CSFA, will have a one-man show in Santa 
Barbara in April. Former CSFA Director 
Douglas MacAgy is authoring an article on 
Howard’s work to be published in the April 
issue of the “Magazine of Art.” 

COMPETITIONS AND AWARDS 

The 1953 Abraham Rosenberg Traveling 
Fellowship for advanced study in art: En¬ 
tries may be received from the SFAA, 800 
Chestnut St. Date for receipt of entries has 
been set as Feb. 27th. Serving on the Jury 
will be: Ruth Armer, Sargent Johnson, Ada- 
line Kent, Ernest Mundt and Dick Sears. The 
fellowship may not exceed $2400. 

The 1953 James D. Phelan Awards in Litera¬ 
ture and Art competition is open. Applicants 
must submit two paintings, both of which 
may be accepted for exhibition. Applications 
may be obtained from room 820 Phelan 
Building, San Francisco 2. A first, second 
and third prize of $500, $400 and $300 are 
offered in the field of water color painting. 
The competition closes March 14th. 


BROTHERTON JOINS STAFF 

Joseph Brotherton’s talent has been added 
to that of the CSFA and SFAA staffs. Mr. 
Brotherton will manage publicity and busi¬ 
ness for both the School and Association and 
serve as community relations counselor. 

Mr. Brotherton brings to Chestnut Street a 
considerable background in both the arts 
and business. He is a graduate of the Uni¬ 
versity of Washington, 1940. He served as 
Armed Guard Commander and Naval Oper¬ 
ations officer during the war. Later he was 
advertising manager of PictSweet Foods, 
Inc., and an account executive on the staff of 
Brisacher and Wheeler. He established his 
own business, in partnership with Thomas 
Page, supplying publicity for community 
fund raising and public relations services. 
He has published short stories and articles in 
magazines and journals and is included in 
“Best American Short Stories of 1952.” He 
has appeared as bass soloist with the San 
Francisco Little Symphony and sung small 
parts with the San Francisco Opera Com¬ 
pany. He has traveled considerably and, in 
his own words, “I speak, read and write 
French and Italian, some English.” 



Zygmund Sazewich: “ Mutation ” (redwood). Crock¬ 
er Bank Prize for Sculpture. Photo by S. F. 
Museum. 
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